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La Carte et le Territoire is a night of events 
which include the work of composer and artist 
Andreas Fuhrer, performance artist Mathias 
Kryger and the ongoing research collaboration 
Model Court. La Carte et le Territoire is curated 
by Joachim Hamou founder of Rio Bravo.

Model Court will for this event, function as 
acoustic consultants creating an audio set-up 
similar to the design of any courtroom, in that 
the main function of this infrastructure, is to 
provide a path of transmission between desig-
nated speakers and listeners. 
In this structure a range of musical and perfor-
mance experiments are taking place. Through 
the physics of sound these performances aim at 
reaching back to the "Venice mainland" and 
beyond.
From the phonetical questions of what consti-
tutes a sound and of when this sound becomes a 
word to the semiotics of significance and the 
significance of community, La carte et le terri-
toire aims at sending out waves of music, to see 
how far sound reaches and to investigate the 
boundlessness of this territory.
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Model court is an 
ongoing research project 

and body of work by the artists, 
Lawrence Abu Hamdan, Sidsel 

Meineche Hansen, Lorenzo Pezzani
and Oliver Rees that uses the structure 

and technologies of the courtroom to 
interrogate the spatial, aesthetic and 

geopolitical aspects of legal procedure.
The project builds upon meetings with people 

inhabiting the space of the courtroom (lawyers, 
judges, typists, courtroom artists) and various 

film-makers, architects and legal scholars. The material produced by these meetings become 
exhibitions, lectures, performances and 
workshops that appropriates techniques of

 jurisprudence, evidence and the apparatuses that
 become the essential constituents of tribunals and 

the public dissemination of verdicts.
The project aims to create a translation of

 spaces, to open the discourse between the 
gallery and the court, in which a trade of

 rhetorical devices and patterns of
 representation are constructed.The

 rooms which play host to this project
 thus become spaces in contestation,
 developing a line of debate around 

the way in which ideas of justice 
and legal 'truths' are produced,

 personified and consumed.
>>>>>>>>>>>>>>>

For La Carte et le Territoire,
composer Andreas Führer has 
created a three part piece for 
three choirs and a group of

 

instruments with text by danish
 

poet Rasmus Graff.
Andreas is co-founder and long 
standing member of the 
musicians' collective yoyooyoy.
He is working in the borderland 
between composition and 
improvisation. At the moment in 
an extensive research and 
composition project about the 
british composer and activist 
Cornelius Cardew in collaboration  
with Rio Bravo
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La Carte et le Territoire also happens to be a 
book by the French writer Michel Houellbecq. 

In a way one can say that Houellbecq has 
written a pop refrain, referencing the art 

scene, as a kind of call to us. We hereby reply 
to him with our music.

Rio Bravo is formed around the idea that there is 
need for an interdisciplinary space in Copenhagen to 

house performances, lectures, and events produced by 
artists and practitioners of other fields whose work 

intersects one another. The goal is to create a place 
that represents the wide cross section of practices 

shaping the cultural landscape today. After a year 
with a permanent address Rio Bravo is now an ambu-

lant institution.

Rio Bravo is founded by the Copenhagen based artist 
Joachim Hamou who has been involved in several 

social and activist projects such as the creation of the 
local tv-network tv-tv, the Trampoline House and the 

newspaper visAvis. Joachim’s praxis is within the 
frame of timebased, social, and performative art. Often 

his work implements cross-disciplinary collaborations.

“Each courtroom shall incorporate good acoustic practice to achieve acceptable standards of speech intelligibility 
for various courtroom users including judges, advocates, witnesses, defendants, juries and the public (...) 
A performance test should be undertaken by an approved acoustic consultant, to detail the level of sound insulation, 
and background noise levels between the rooms proposed for use." 
British Court Standards and Design Guide. Section 28, Air, Water and Acoustics. 11.2.9, Speech Intelligibility in Courtrooms.
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This temporary and set-up of a courtroom is 
designed based on Model Court's research

 

into the audio-visual installation used for 
the trial of the Rwandan national Francios 
Bazaramba who received asylum in 
Finland, and was later convicted by the 
Finnish state for his role in Rwanda’s 1994 
genocide.
The trial that was conducted predominantly 
in Finland under Finnish law, travelled on

 

two occasions to Rwanda and Tanzania in 
order to obtain testimony from witnesses,

 

while Bazaramba himself, was detained in a

 

Finnish prison in order for the Finn’s to
 

retain authority over him.
 

The juridical conditions of Universal
 

Jurisdiction, that allow a Finnish court to 
conduct a Rwandan genocide trial, were 
made possible by the mobile audiovisual

 

infrastructure - that for this purpose - was 
set up in a Hilton hotel conferencing suite in 
Tanzania. This transmission became for the 
group a starting point for considering  
mediation and translation as an expansion  
of an international space of law as well as a 
production that connects the process of the  
trial to an audience - to the eyes and ears of  
an international community. 

“Good acoustic practice in this context includes achieving the appropriate reverberation times and background sound 

levels in the courtrooms (...) shortfall in speech intelligibility shall be compensated for by the use of audio speech 

reinforcement systems (...) Where audio systems are used to enhance intelligibility in courtrooms they shall achieve a 

minimum RASTI value of 0.6 in all coverage zones. The design of speech reinforcement systems to achieve particular 

RASTI values is a specialist subject and shall be carried out only by an acoustic consultant or public address system 

designer.” 

British Court Standards and Design Guide. Section 28, Air, Water and Acoustics.11.2.10, Audio System Intelligibility. 

Mathias Kryger w orks w ith t he p erformative in a  range o f forms and 
media; as a curator, a writer and a performer as well as in his post R'n'B-B-
band Back In Dirty Minutes (with his musical partner Stefan A. Pedersen).
Mathias has a background in academia, and is exploring the field between 
the academic and the performative through issues of the researched, the 
emotional, the ephemeral, and pop. He has written and curated extensively 
about sexuality, nationality, and identity. 
Apart from his performances he is currently working on a book with artist 
Lasse L au, w riter/curator M irene Asanios a nd a rtist Felipe Zúñiga on 
Queer Geography.
For La C arte e t le T erritoire, M athias K ryger embodies a  p erformative 
character of authority, through presence and performance (and with visual 
debt to Mr. Punjab from the Hollywood version of Annie, the musical).

“Courtrooms shall be designed to provide conditions whereby speech from the main working areas of the 
court is clearly audible in all parts of the room. Those speaking shall not have to put undue effort into making 
themselves heard, and there shall be no distortion of sound(...) This also includes the temporary, or periodic 
use of either existing, or new-build facilities that may be designed to be suitable for occasional use as a 
courtroom.” 
British CourtStandards and Design Guide. Section 28, Air, Water and Acoustics; 11.6 -11.3.6.5; Temporary Courtrooms.
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From the book “Chaos, Territory, Art – Deleuze and the framing of the earth” 
by Elizabeth Grosz (Colombia University Press 2008)
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